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An Excerpt of the Historical Journey of 
Fountainhead® Tanz Théâtre 

and Black International Cinema Berlin
2025 - 1986

Welcome to Good Will, Black History 2026 and Future Centuries, Donald Muldrow Griffith 
and the everlasting support of ALEX - Open Channel Berlin, Checkpoint Charlie Foundation, 
Rathaus Schöneberg, the friendly and dependable U.S. Army accompanied by many individu-
als, grounded in conscientious effort and constructive idealism.

We are pleased to recognize the many support times of these persons and the organizations 
with whom they are or were associated.

2025

40th Black International Cinema Berlin 2025 
Anniversary Production
Theme: PEACE! NOW! ALWAYS! PLEASE!

The Black International Cinema Berlin 2025 celebrated its 40th edition – a remarkable mile-
stone for a festival internationally recognized for its longstanding commitment to intercul-
tural dialogue, social awareness and artistic diversity.
Produced and directed by Prof. Donald Muldrow Griffith / Fountainhead® Tanz Théâtre, in as-
sociation with The Collegium - Forum & Television Program Berlin, “Footprints in the Sand?” 
ExhibitionBerlin and Cultural Zephyr e.V., the festival presented from November 21-23, 2025 
at Marlene-Dietrich-Kinosaal at Rathaus Schöneberg Berlin a diverse program of films, art, 
music, and discussions centered on peace, humanity and mutual understanding.
Additionally, the film program was presented from December 4-8 and 25-29, 2025 at ALEX -  
Open Channel Berlin via television and livestream.
Taking place within the framework of CrossKultur 2025 and in cooperation with ALEX - Open 
Channel Berlin, the Black International Cinema Berlin continues its longstanding non-profit 
commitment to fostering respect, inclusion and creativity.
With its theme Peace! Now! Always! Please!, the festival calls for empathy, awareness, and 
peace – values essential in today’s challenging times.
The 40th anniversary invites audiences, artists and filmmakers to celebrate together, reflect, 
and engage with new and constructive perspectives.
Black International Cinema Berlin 2025 – a space for encounter, inspiration, and hope.

For more information please visit our website at 
https://black-international-cinema.com/BIC25/
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1990

The Historical Founding of Black History Month in Berlin Germany and 
Europe in 1990, was by the U.S. Army, Fountainhead® Tanz Théâtre, Black 
International Cinema Berlin and Airport Tempelhof, Berlin.

Black History Month in Berlin, Germany, and Europe was historically established through 
efforts initiated by Fountainhead® Tanz Théâtre, Black International Cinema Berlin, and 
supported by the U.S. Army and Airport Tempelhof in 1990. 

Fountainhead® Tanz Théâtre and “Space & Times” were invited by the U.S. Army to produce 
and perform a dance and photography program in celebration of Black History Month in 
February 1990 at Tempelhof Airport in Berlin. “Space & Times” presented a live performance, 
and the accompanying photographic exhibition featured works by Lester Sloan of Newsweek 
magazine and Robert Golightly Jr. of the U.S. Army.

“Space & Times” and “Crossroads”

The dance company “Space & Times” was created and directed by Donald Muldrow Griffith 
and Gayle McKinney Griffith of Fountainhead® Tanz Théâtre in 1987 in Berlin, Germany, and 
consisted of young people 15-22 years of age from various cultural origins and socioeco-
nomic backgrounds. “Space & Times” focused on the entry- to intermediate-level dancer. 
Creating original choreographies which were presented for the first time in Berlin in such 
landmark theatres as the Hebbel-Theater, the PUMPE (Youth Culture Center) and the Aka
demie der Künste (Academy of the Arts).
In October of 1989, Fountainhead® Tanz Théâtre produced, directed and staged two dance 
cultural evenings, entitled “Crossroads”, with “Space & Times”, Nana Shineflug and “The Chi-
cago Moving Company”, Chicago ILL., USA and various other Berlin artists at the Hebbel 
Theater in Berlin. Fountainhead® Tanz Théâtre was awarded a special proclamation by the 
Mayor of Chicago, Richard Daley.

Donald Muldrow Griffith awarded “Special Judge‘s Award” by the U.S. Army

In 1988, Donald Muldrow Griffith directed, revised and re-choreographed Ntosake Shange‘s 
choreo-poem “For Colored Girls Who Have Considered Suicide When the Rainbow is Enuf”. 
The company (Fountainhead® Tanz Théâtre) performed the work at the Amerika Haus and 
the Berlin Community Theatre from October until December 1988. In contrast to the original, 
at the conclusion of the revised version, Black women and men became closer in their strug-
gle to create a better relationship with one another in a historically difficult societal setting.  
Donald Muldrow Griffith was awarded the “Special Judge‘s Award” for best choreography in 
the European-wide tournament of plays by the U.S. Army for his unique creations.



24 2524 25



26 2726 27

* See translation page 27



26 2726 27

Fountainhead® Tanz Théâtre, 1988

* Feuilleton | Berliner Morgenpost | Sunday, November 27, 1988

Amerika-Haus: Women’s destinies in the colors of the rainbow
On December 2 and 5, the award-winning Off-Broadway success with the extra long title “For Colored Girls Who Have 
Considered Suicide When The Rainbow Is Enuf” by Ntozake Shange can be seen at the Amerika-Haus at Hardenberg-
straße 22–24. Donald Griffith of the Fountainhead® Tanz Théâtre has staged the prose-poem drama with his ensemble. 
Start: 8 p.m. on each occasion. Photo: Golightly
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BLACK HISTORY MONTH
Dr. Carter G. Woodson
A Classic in Black

Historian
Born 1875 - Died 1950
A pioneer in the intellectual history of the Black American.

ASSOCIATION FOR THE STUDY OF NEGRO (Now: African American) LIFE AND 
HISTORY (ASALH)

The Association, located at 1538 Ninth Street N.W., was long the sole professional agency 
concerned with preserving the historical record of Black people in American life. The organiz-
ing pioneer behind the Association was Carter Woodson, a scholar and lecturer who began 
publication of the Journal of Negro History in 1916. Ten years later, Woodson inaugurated ob-
servance of ”Negro History Week,“ during which leaders of the Black freedom struggle were 
appropriately honored, primarily in schools. Negro History Week, Black History Month, is al-
ways celebrated in February, as close as possible to the birthdays of both Frederick Douglass 
and Abraham Lincoln.

Many of Woodson‘s books have become the foundations upon which more contemporary his-
torians have based their research. These include The Education of the Negro Prior to 1861 (1915), 
A Century of Negro Migration (1918), The History of the Negro Church (1921), The Negro in Our  
History (1922), The Rural Negro (1930) and The Mis-Education of the Negro (1933).

Dr. Carter G. Woodson died in Washington, D.C. on April 3, 1950.

1986

Historic Black Cultural Festival, West Berlin, Germany

The Black International Cinema Berlin has its origins in West Berlin in 1986. At that time, Foun-
tainhead® Tanz Théâtre produced and directed Europe’s first Historic, three-week Black Cul-
tural Festival. Founded and produced by Prof. Donald Muldrow Griffith, the festival emerged 
in response to social challenges and was created to provide space for the voices, perspectives 
and experiences of Black individuals and communities that were often overlooked in public 
discourse.
Originally conceived as an interdisciplinary cultural event and a forum for film art, exchange, 
and artistic diversity, the festival remains interdisciplinary and intercultural today, fostering 
dialogue among different communities, forms of expression and lived experiences. At the 
same time, it serves as a platform for transnational cultural diplomacy, rooted in encounter, 
attentive listening and mutual respect.
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Through the ongoing work of its team – grounded in idealism, commitment and a strong 
sense of responsibility – the Black International Cinema Berlin has become an established 
and enduring part of Berlin’s cultural landscape, continuing to embody its guiding principle: 
Art as a bridge, encounter as the foundation.

”…Art and culture can build bridges, cross borders and pull away from stereotypical catego-
rized thinking. Therefore, initiatives such as Black International Cinema Berlin are important 
for the capital of Germany.
I extend my congratulations to the organizers of Black International Cinema Berlin, a cultural 
highlight which is unique Germany-wide…“ 
Gabriele Gün Tank (2010), Commissioner for Integration, District Tempelhof-Schöneberg, Berlin/Germany

Thank you and Many Blessings to All!
Always and Forever!

PEACE!
NOW!

ALWAYS!
PLEASE!

Mottos:
”I may not make it if I try, but I damn sure won‘t if I don‘t…“ - Oscar Brown Jr.

”Mankind will either find a way or make one.“ - C.P. Snow

”Whatever you do…, be cool!“ - Joseph Louis Turner

”Yes, I can…!“ - Sammy Davis Jr.

”Yes, We can…!“ - Barack Hussein Obama

”Yes, we can and Yes, we better…!“ - Barack Hussein Obama and Donald Muldrow Griffith

Research and Text: Prof. Donald Muldrow Griffith
Founder/Producer/Director/Publisher/Curator/Film & TV Director/Moderator/Author/Choreographer

Fountainhead® Tanz Théâtre/Black International Cinema Berlin/THE COLLEGIUM - Forum & Television 
Program Berlin/”Footprints in the Sand?” ExhibitionBerlin/Cultural Zephyr e.V.

Berlin, Germany, February 12, 2026

LEARN, LIVE, LOVE, PROGRESS,
Always and Together!
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Ein Auszug aus der historischen Entwicklung 
von Fountainhead® Tanz Théâtre und 

Black International Cinema Berlin
2025 - 1986

Willkommen zu Good Will, Black History 2026 und den kommenden Jahrhunderten,  
Donald Muldrow Griffith und die fortwährende Unterstützung von ALEX - Offener Kanal 
Berlin, Checkpoint Charlie Stiftung, Rathaus Schöneberg, der freundlichen und verläss-
lichen U.S. Army, begleitet von vielen Einzelpersonen, getragen von gewissenhaftem En-
gagement und konstruktivem Idealismus.

Wir freuen uns, die vielfache Unterstützung dieser Personen und der Organisationen, mit 
denen sie verbunden sind oder waren, zu würdigen.

2025

40th Black International Cinema Berlin 2025 
Jubiläumsausgabe
Thema: PEACE! NOW! ALWAYS! PLEASE! (FRIEDEN! JETZT! IMMER! BITTE!)

Das Black International Cinema Berlin 2025 feierte seine 40. Ausgabe – ein bemerkenswerter 
Meilenstein für ein Festival, das international für sein langjähriges Engagement für interkul-
turellen Dialog, gesellschaftliches Bewusstsein und künstlerische Vielfalt anerkannt ist.
Produziert und geleitet von Prof. Donald Muldrow Griffith / Fountainhead® Tanz Théâtre, in 
Verbindung mit The Collegium - Forum & Television Program Berlin, „Footprints in the Sand?“ 
ExhibitionBerlin und Cultural Zephyr e.V., präsentierte das Festival vom 21.–23. November 
2025 im Marlene-Dietrich-Kinosaal im Rathaus Schöneberg Berlin ein vielfältiges Programm 
aus Filmen, Kunst, Musik und Diskussionen, die sich um Frieden, Menschlichkeit und gegen-
seitiges Verständnis drehten.
Darüber hinaus wurde das Filmprogramm vom 4. bis 8. und vom 25. bis 29. Dezember 2025 
bei ALEX - Offener Kanal Berlin im Fernsehen und per Livestream präsentiert.
Im Rahmen von CrossKultur 2025 und in Kooperation mit ALEX - Offener Kanal Berlin setzt 
das Black International Cinema Berlin sein langjähriges gemeinnütziges Engagement für die 
Förderung von Respekt, Inklusion und Kreativität fort.
Mit seinem Thema Peace! Now! Always! Please! ruft das Festival zu Empathie, Bewusstsein 
und Frieden auf – Werte, die in der heutigen herausfordernden Zeit von wesentlicher Bedeu-
tung sind.
Das 40-jährige Jubiläum lädt Publikum, Künstlerinnen und Künstler sowie Filmschaffende 
ein, gemeinsam zu feiern, zu reflektieren und sich mit neuen und konstruktiven Perspektiven 
auseinanderzusetzen.
Black International Cinema Berlin 2025 – ein Raum für Begegnung, Inspiration und Hoffnung.

Weitere Informationen finden Sie auf unserer Webseite:
https://black-international-cinema.com/BIC25/
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1990

Die historische Gründung des Black History Month in Berlin, Deutschland 
und Europa im Jahr 1990 erfolgte durch die U.S. Army, das Fountainhead® 
Tanz Théâtre, Black International Cinema Berlin und den Flughafen Tempel-
hof, Berlin.

Der Black History Month in Berlin, Deutschland und Europa wurde historisch durch Initi-
ativen des Fountainhead® Tanz Théâtre und Black International Cinema Berlin begründet 
und im Jahr 1990 von der U.S. Army sowie dem Flughafen Tempelhof unterstützt. 

Das Fountainhead® Tanz Théâtre und „Space & Times” wurden von der U.S. Army eingeladen, 
im Februar 1990 am Flughafen Tempelhof in Berlin ein Tanz- und Fotografieprogramm zur 
Feier des Black History Month zu produzieren und aufzuführen. „Space & Times“ präsentierte 
eine Live-Performance, und die begleitende Fotoausstellung zeigte Werke von Lester Sloan 
(Magazin Newsweek) und Robert Golightly Jr. (U.S. Army).

„Space & Times“ und „Crossroads“

Die Tanzkompanie „Space & Times“ wurde 1987 in Berlin von Donald Muldrow Griffith und 
Gayle McKinney Griffith von Fountainhead® Tanz Théâtre ins Leben gerufen und geleitet. Sie 
bestand aus jungen Menschen im Alter von 15 bis 22 Jahren mit unterschiedlichen kultu-
rellen Ursprüngen und sozioökonomischen Hintergründen. „Space & Times“ konzentrierte 
sich auf Tänzerinnen und Tänzer der Einstiegs- bis Mittelstufe. Es wurden Original-Choreogra-
fien geschaffen, die erstmals in Berlin in bedeutenden Theatern wie dem Hebbel-Theater, der 
PUMPE (Jugendkulturzentrum) und der Akademie der Künste aufgeführt wurden.
Im Oktober 1989 produzierte, leitete und inszenierte Fountainhead® Tanz Théâtre zwei Tanz-
Kulturabende mit dem Titel „Crossroads“, mit „Space & Times“, Nana Shineflug und „The Chi-
cago Moving Company“, Chicago Ill./USA, und verschiedenen anderen Künstlerinnen und 
Künstlern im Hebbel Theater Berlin. Fountainhead® Tanz Théâtre wurde vom Bürgermeister 
von Chicago, Richard Daley, mit einer besonderen Proklamation ausgezeichnet.

Donald Muldrow Griffith von der U.S. Army mit dem „Special Judge‘s Award” 
ausgezeichnet

Im Jahr 1988 inszenierte, überarbeitete und choreografierte Donald Muldrow Griffith Ntozake 
Shanges Choreopoem „For Colored Girls Who Have Considered Suicide When the Rainbow 
is Enuf“ neu. Die Kompanie (Fountainhead® Tanz Théâtre) führte das Werk von Oktober bis 
Dezember 1988 im Amerika Haus und im Berlin Community Theatre auf. Im Unterschied zum 
Original rückten am Ende der überarbeiteten Fassung Schwarze Frauen und Männer in ihrem 
gemeinsamen Ringen um eine bessere Beziehung zueinander in einem historisch schwie-
rigen gesellschaftlichen Umfeld näher zusammen. Donald Muldrow Griffith wurde für seine 
einzigartigen Kreationen mit dem „Special Judge’s Award“ für die beste Choreografie im eu-
ropaweiten Theaterwettbewerb der U.S. Army ausgezeichnet. 
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Freunde der Deutschen Kinemathek e.V.   Berlin 
(Friends of the German Cinematheque e.V. Berlin)

Freunde der Deutschen Kinemathek • Welserstraße 25 • 1000 Berlin 30

Senator for Cultural Affairs
Dr. Volker Hassemer 
Europacenter/Tauentzien
1000 Berlin 30

												            April 2, 1986

Black Cultural Festival 
Film program at Arsenal

Dear Senator Hassemer,

On the occasion of and as part of the Black Cultural Festival, the Friends of the German Cinematheque –  
in cooperation with the organizers, the Berlin-based Fountainhead® Tanz Théâtre (Director: Mr. Donald 
Griffith) – presented a film program at the Kino Arsenal from March 17 to 23. To our knowledge, this pro-
gram marked the first time a comparative selection of works by African American and Black African film-
makers has been shown.

The event, which had the character of a seminar, included film introductions and discussions as well as 
lectures. Among the speakers were the Ethiopian director Haile Gerima (New York), two of whose films have 
already been shown in the International Forum, and the film scholar Prof. Dr. Ferid Boughedir (Paris/Tunis), 
who may be regarded as an expert on African cinema. The organization and moderation of the seminar 
were led by Mr. Griffith, whose prudence and skill contributed greatly to the success of the event series. The 
diverse composition of the audience fostered a North-South dialogue that is rarely encountered here. Over-
all, it was an event worthy of support, and in my view, any future continuation should also be supported 
wherever possible.

Yours sincerely,
Gerhard Schoenberner

Attachment:	 Program
Copy:		  Mr. Griffith

Welserstraße 25 
1000 Berlin 30 
Telephone (030) 213 6039 
2111725 Distribution
24 68 48 Kino Arsenal 
2 634242/43 Forum 
Telegram address: 
Filmforum Berlin
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BLACK HISTORY MONTH
Dr. Carter G. Woodson
Ein Klassiker der Schwarzen Geschichte

Historiker
Geboren 1875 – Gestorben 1950
Ein Pionier der intellektuellen Geschichte der Black Americans.

ASSOCIATION FOR THE STUDY OF NEGRO (Jetzt: African American) LIFE AND 
HISTORY (ASALH)

Die Vereinigung mit Sitz in der 1538 Ninth Street N.W. war lange Zeit die einzige professionelle 
Institution, die sich mit der Bewahrung der historischen Überlieferung Schwarzer Menschen 
im amerikanischen Leben befasste. Pionier und Initiator hinter dieser Organisation war Carter 
Woodson, ein Gelehrter und Dozent, der 1916 mit der Herausgabe des Journal of Negro History 
begann. Zehn Jahre später rief Woodson die „Negro History Week“ ins Leben, in deren Rah-
men führende Persönlichkeiten des Schwarzen Freiheitskampfes – vor allem in Schulen – ge-
würdigt wurden. Die „Negro History Week“, heute der Black History Month, wird stets im Fe-
bruar gefeiert, möglichst nahe an den Geburtstagen von Frederick Douglass und Abraham 
Lincoln.

Viele von Woodsons Büchern bilden die Grundlage für die Forschung späterer Histori-
kerinnen und Historiker. Dazu zählen u. a. The Education of the Negro Prior to 1861 (1915), 
A Century of Negro Migration (1918), The History of the Negro Church (1921), The Negro in Our  
History (1922), The Rural Negro (1930) und The Mis-Education of the Negro (1933).

Dr. Carter G. Woodson starb am 3. April 1950 in Washington, D.C.

1986

Historisches Black Cultural Festival 
West-Berlin, Deutschland
Das Black International Cinema Berlin hat seine Ursprünge in West-Berlin des Jahres 1986. 
Damals produzierte und leitete Fountainhead® Tanz Théâtre das erste historische, dreiwö-
chige Black Cultural Festival in Europa. Gegründet und produziert von Prof. Donald Muldrow 
Griffith, entstand das Festival als Antwort auf gesellschaftliche Herausforderungen und wur-
de geschaffen, um den Stimmen, Perspektiven und Erfahrungen Schwarzer Menschen und 
Gemeinschaften Raum zu geben, die im öffentlichen Diskurs häufig übersehen wurden.
Ursprünglich als interdisziplinäres kulturelles Ereignis und Forum für Filmkunst, Austausch 
und künstlerische Vielfalt konzipiert, bleibt das Festival bis heute interdisziplinär und inter-
kulturell und fördert den Dialog zwischen verschiedenen Gemeinschaften, Ausdrucksformen 
und Lebensrealitäten. Zugleich dient es als Plattform für transnationale Kulturdiplomatie, die 
in Begegnung, aufmerksamem Zuhören und gegenseitigem Respekt verwurzelt ist.
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Durch die kontinuierliche Arbeit seines Teams – getragen von Idealismus, Engagement und 
einem starken Verantwortungsbewusstsein – ist das Black International Cinema Berlin zu 
einem festen und beständigen Bestandteil der Berliner Kulturlandschaft geworden und ver-
körpert weiterhin sein Leitmotiv: Kunst als Brücke, Begegnung als Fundament.

„…Kunst und Kultur kann hier Brücken bauen, Grenzen überschreiten und sich stereotypisch-
em Schubladendenken entziehen. Deshalb sind Initiativen wie Black International Cinema 
Berlin wichtig für die Hauptstadt. 
Mein Dank geht an die Organisatorinnen und Organisatoren von Black International Cinema 
Berlin, ein kulturelles Highlight, welches deutschlandweit einmalig ist…“
Gabriele Gün Tank (2010), Integrationsbeauftragte, Bezirk Tempelhof-Schöneberg, Berlin/Deutschland

Vielen Dank und viel Segen für alle!
Immer und ewig!

FRIEDEN!
JETZT!

IMMER!
BITTE!

Mottos:
”I may not make it if I try, but I damn sure won‘t if I don‘t…“ - Oscar Brown Jr.

”Mankind will either find a way or make one.“ - C.P. Snow

”Whatever you do…, be cool!“ - Joseph Louis Turner

”Yes, I can…!“ - Sammy Davis Jr.

”Yes, We can…!“ - Barack Hussein Obama

”Yes, we can and Yes, we better…!“ - Barack Hussein Obama and Donald Muldrow Griffith

Recherche und Text: Prof. Donald Muldrow Griffith
Gründer/Produzent/Leiter/Publizist/Kurator/Film- & TV-Regisseur/Moderator/Autor/Choreograf

Fountainhead® Tanz Théâtre/Black International Cinema Berlin/THE COLLEGIUM - Forum & Television 
Program Berlin/„Footprints in the Sand?“ ExhibitionBerlin/Cultural Zephyr e.V.

Berlin, Deutschland, 12. Februar 2026

LERNEN, LEBEN, LIEBEN, VORANSCHREITEN,
Immer und Gemeinsam!
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Die Wahrheit (The Truth)

CULTURE
“Black Cultural Festival” at the Theatermanufaktur

A Bold Initiative with Many Highlights
When Carnell Lyons clicked across the stage …

With a repeat concert by Queen Yahna and a gospel formation – in which the powerful-voiced 
Black singer once again impressed the audience with this aspect of her talent – and with the 
musical revue “Mister Magic Feet – A Salute to Carnell Lyons,” the music and theatre section of 
the “Black Cultural Festival” at the Theatermanufaktur came to an end on Sunday.

It is quite impressive what the organizers have brought together in terms of interesting artists 
for this series of events. Just as broadly as the term “Black culture” is reflected in the program –  
encompassing African, American, and locally based artists (such as in the wonderful blues 
concert by the Turkish singer Özay and New York pianist Curtis Clark), as well as styles like 
gospel, folklore, rock, jazz, reggae, and their mutual interweaving – so too does organizer 
Donald M. Griffith define his aspirations regarding the festival’s cultural and political aims. He 
most closely identifies with Black civil rights leader Jesse Jackson, who, in his view, seeks to 
bring about “changes in the minds and hearts of people.” Griffith aims to promote Black cul-
ture and self-confidence, to demonstrate “that we must take responsibility to change things, 
and that we must be capable, as Black people, of ‘taking a seat at the table of life and making 
decisions there.’”

This also particularly referred to the participation of ANC representative Dr. Ben Mohlathle in 
a festival event. According to Griffith, the fundamental goals of the ANC would, in their real-
ization, also solve the problems of “many white people.”

But back to some further “details” of the program. There was the late-night concert by Özay 
and Curtis Clark on piano – an evening gentle, quiet, and deeply moving, carried by the ex-
pressive and sensitive blues voice of the Turkish singer and the virtuosic playing of the Black 
New York pianist, who by no means acted merely as accompaniment but contributed his 
own parts, engaging improvisations, and a beautifully developed ballad performed together 
with and alongside Özay. She presented primarily love songs that evening; poetry and reality 
shaped the selection of texts.
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Then the musical revue “Mr. Magic Feet – A Salute to Carnell Lyons.” The encounter with the 
now 68-year-old master of tap dance inspired Griffith and his wife – who had originally in-
tended to write a book about the tall Black showman now living in Hamburg as a dance 
teacher – to help bring this festival into being. Thus, the program – featuring dance, song, and 
show numbers developed along the course of Lyons’ musical career, not without humorous 
interludes and at times an ironic distance from show business – stood as a tribute to Carnell 
Lyons, who had performed alongside musicians such as Count Basie, Charlie Parker, Duke  
Ellington, and Benny Goodman.

The show featured Queen Yahna, “The Three Flappers,” master students of Carnell Lyons, and 
the “Gerard Batra Band.” Lyons was welcomed by the large audience with thunderous ap-
plause. He spoke about his development as a tap dancer, but also about how, during the 
recession of the 1930s, he and his group were “damn grateful” to have work at all, when “for 
every job available, at least 200 people were waiting.” And – of course – the master himself 
took the stage. Watching him, one could almost become dizzy: it was incredible how the 68-
year-old clicked effortlessly across the platform, creating his own music with his feet. Much 
applause for this thoughtfully assembled show.

On the same evening, Boubacar Jammeh from Gambia, living in West Berlin, also swept across 
the stage with his band. Powerful, ecstatic drum rhythms characterize Boubacar’s music; he 
himself plays guitar and sings. The guttural scat singing is perhaps the most striking aspect of 
his performance – it could even make Al Jarreau pale with envy. However, what Boubacar oth-
erwise presents under the label “Authentic Mandinka Beats from The Gambia” must largely 
be described as a not entirely successful mixture. His appearance in a raffia skirt and a kind of 
cardinal’s hat also came across as somewhat awkward – half in the style of entertaining tour-
ists, half as a self-styled medicine man.

All in all, there were a few less successful performances within the Black Cultural Festival, but 
the overall conclusion is one of many small and large highlights. This series of events and the 
initiative behind the festival represent a bold and, in this form, first-time attempt to illuminate 
the breadth and dimensions of Black culture in our city. The festival will continue with a film 
series at Arsenal, which we will report on separately.

Helga BUGDOLL

Caption 1: Mr. Magic Feet – Carnell Lyons, the man with the fast feet in action.

Caption 2: One of the overall highlights of the festival (as previously reported) was the vocal, music, and dance 

ensemble “Kalifi” from Ghana – engaging ambassadors of their country’s culture. 

Photos: Bugdoll
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Black Cultural Festival 1986, March 3-23, Berlin/Germany
Production and Direction: Prof. Donald Muldrow Griffith/Fountainhead® Tanz Théâtre

Finale: ”Mister Magic Feet - A Salute to Carnell Lyons”, Theatermanufaktur am Halleschen Ufer, Berlin/Germany
left to right: Roland E. Wendler, Kathleen Gallego Zapata, Zakaria A. Hassen, Nicole Frühauf, 

Alton Lathrop, Carnell Lyons, Evelyn Vetter (behind Carnell Lyons), Silke Samel, Queen Yahna, David Lane

A man went forth with gifts.

He was a prose poem.
He was a tragic grace.
He was a warm music.

He tried to heal the vivid volcanoes.
His ashes are

reading the world.

Martin Luther King Jr.
Gwendolyn Brooks

His Dream still wishes to anoint
the barricades of  faith and of  control.

His word still burns the center of  the sun,
above the thousands and the
hundred thousands.

The word was Justice. It was spoken.

So it shall be spoken.
So it shall be done.

“ ”

The Poetry of Black America - Anthology of the 20th Century
Edited by Arnold Adoff, Introduction by Gwendolyn Brooks

Harper & Row, 1973
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